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 PROPOSAL NUMBER 82, AUTHOR’S CODE "36345DM" 
FIRST PRIZE

This design follows the principle of dichotomy and renaissance
posture of the basic morphology of the architectural complex.

With its attitude towards its position in the space, its strives to es-
tablish itself as a spatial-visual benchmark at the level of the city
core. With its position on the plot and in relation to its volume, the
new structure, to the greatest extent available, affirms the public
space, both, the one that directly gravitates to it and the one in
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the immediate vicinity. The search is for the optimal ratio of the
complex that should dominate the territory, while the basic level -
the ground on which the structure is placed, retains and upgrades
the characteristics of a public space - one of the city forums in the
true sense of the word.
The above mentioned dichotomy is reflected in the existence of
several segments that frame the required purposes and whose in-
terrelationships build the character of a new structure on the line
of development of the urban identity of Banja Luka. The drama-
turgy of space is the most important instrument of the architec-
tural organization of this complex; the user's lines of movement
are provided through various forms of communication, changing
directions and directing the user to certain points in the interior of
the structure that characterize the parts of the road that connects
the interior contents. The layout of the purposes within the com-
plex is also profiled to support the previously described experi-
ence of space; the facility with the largest number of users is the
final destination vertically, and leads to a "ritual" route that in-
cludes various segments that are mastered by stairs, escalators,
galleries and all that by changing the direction of movement in
order to project the atmosphere of movement, and reach the
goal.
The visual appearance of the structure, as said, follows the trans-
posed principle of organizing the shape of the structure vertically.
Pointing out the difference between the basis and the "super-
structure" emphasizes the relationship between the structures
and textures that represent the "belts" of the structure, that visu-
ally connect with the immediate environment, and at the same

time connote the meaning and significance of the contents in the
structure.
The suggested development of the "more" form underlines the
aspiration of the author to establish a visual benchmark of the
city; the appearance of a new object is characterized by an appro-
priate proportion and composition of shapes, as well as a texture
that breaks them down, again, vertically and with one of its
"wavy" segments introduces an element of ambiguity.
The ensamble of the interior space, called the cloud, with its mor-
phology, produces the described "wave" on the facade canvas and
relativizes the impression of the position of the purposes within
the structure; it suggests the interconnection of spaces, their vol-
umes, the unification of spatial units and again underlines the ver-
tical dynamics of the form.
In addition to the above stated, the silhouette of the city's sur-
roundings is formally expressed here through the described wave
and additionally, through the "massif" of tall vegetation in the
northern part of the location. In this way, the principle of contextu-
ality of the place, visual connection of the complex with the im-
mediate environment was expressed two-dimensionally and
three-dimensionally and connoted the Renaissance design instru-
ment of architecture - "skyhook", where the structure visually
"merges" with the sky.
The peculiarities of the visual rapper are realized here through the
proportion and height of the object as well as its materialization:
in addition to the daily impression of the shape that intertwines
with the immediate environment, the night scene carries the
same visual "charge" and witty puzzle for the observer.



PROPOSAL NUMBER 36, AUTHOR’S CODE „20216BR“ 
SECOND PRIZE 

The concept is based on the idea of a group form that treats exter-
nal and internal space in the same way, with the aim of removing

the border between the complex and its environment.
The development of the complex on the site creates a basis for the
surface of the plot and the ground floor of the structure to merge
into each other by integrating the space of the basic plane - the
ground level which represents the basic potential of public interest
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in terms of space. The streching of the complex includes each part
of the plot in an integral part of a unique spatial matrix, so they get
the attributes of ambiguity.
The matrix of "independent" parts of the structure that individually
host groups of certain contents supports the ambiguity of the ele-
ments of the composition. Architectural expression is built on the
character of the shapes of the exterior space formed by the macro-
elements of the structure.
The obtained result is characterized by a dynamic relationship be-
tween the built and the unbuilt, which connotes the popular expe-
rience of the activity, for which the structure is intended, and,
consequently, by their basic feature - the feature of the spectacle.
The contents of the structure are treated as independent parts of a
connected whole that can function independently, and construc-
tion in phases is also taken into account. A specific gradation of
contents by intensity of use was also used to gradate the volume at
the location. The three dominant units-volumes extend in a North-
South direction in a layout that connotes dynamics and denotes
spatial purpose. The theme of a landmark is treated through the
morphology of the building and the treatment of its facade canvas;
the visual effect created by sunbathing of the façade cladding is, in
this case, the key to the architectural expression and identity of the
new building. The identity thus indicated will be transferred to the
location itself, so it will become the identity of the place.
The spatial structure follows the basic matrix of the structure, so
the contents inside the building change in a full – empty rhythm.
The mentioned impression comes from the relationship between
communication spaces and spaces of basic purpose. They change

their roles precisely through the spatial determination of the en-
closed - open, where the experience of certain groups of rooms be-
comes unusual. An open hall "becomes" a box and vice versa - the
hall block is perceived as a form of unrestrained space.
The three basic volumes of the building favor the independence of
the purposes and their connections. The external shape of an indi-
vidual volume is the shape in space that defines the interior as the
shape of space and again, the rooms within it are shapes in space.
This "sequence" is based as unbroken and represents another con-
nection between the exterior and the interior. The connections be-
tween the volumes are "punctual" and underline the originality of
the three subunits. The triangular matrix that determines the
whole structure is also transferred to the groups of floors, so the
ground floor has been moved in relation to other levels.
It is exactly this way of composing the structure that creates the
mentioned impression of abolishing the border between the outer
and inner space; the mutual inclination of the volume in relation to
the street regulation creates micro-environments on the location
that define the diversity of access units and other public spaces on
the location.
The emphasized tightness of the facade of the new building
metaphorically underlines the purposes and their functioning, and
expresses the popular metaphor of the auditorium as a closed box
that is completely introverted in order to focus on its basic content -
the spectacle of culture that the audience follows. The influences
of the external environment in that situation are undesirable, while
on the other hand, the significance of culture and spectacle in the
society is expressed by the shining facade of the building. 



PROPOSAL NUMBER 101, AUTHOR’S CODE "12345AA" 
THIRD PRIZE  

The backbone of the idea in this proposal is the functioning
efficiency of the main contents of the new building as well as

the metaphor of establishing the identity of the place. The
spatial technology of the required contents of the spectacle
is used here to define the attributes of the spatial structure.
The space is graded from the exterior, through the common,
to each individual group of contents, as it is clear, and di-
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vided into a section for users and a section for performers
with audiences in the middle between the two. This ex-
presses the essence of the space of a spectacle, which rep-
resents the "interface" of the audience and the performer
and a border between reality and non-reality, the imagined
world of art. 
The spatial matrix has its expressions in the volume of the
structure in the form of a metaphorical hint.
The basic shape is composed as an indefinite form, as a form
that indicates its possible, complete shape by changing the
direction of the contour plane on the volume of the struc-
ture, whose shape they suggest; in this way, the basic form is
hinted at, which is to some extent incomplete in order to ac-
centuate the position of the content in its interior. Placing
the center of gravity of the complex in the ground, basic
plane makes the approach to these purposes as efficient as
possible. Orientability in the interior is maximum. Unified
communication space has de facto multiple purposes that
are activated or reduced in relation to the needs of activities
in the facility. Grading of spatial segments within the build-
ing from the access, through the common hall to the theater
and concert hall, and the technique that supports them, has
a fluid structure that is capillary separated from one unit
along the communication routes. Vertical nodes follow the
contour of the base, contributing to its wide perception,
when moving horizontally and vertically. The theme of the
city rapper here is conceived as an event in the ground,
rather than a visual sign. Special attention is paid to the

views from the interior towards the environment, which es-
tablishes a kind of inversion; only in the role of a user of the
inner space is it possible to experience the whole complex as
an urban benchmark - the space of the experiencing a cer-
tain place, a part of the city. Envelope - the façade plane of
the building is a field of narration. The envelope of the struc-
ture hints at the logic of the whole, while certain parts of it
are visually taken away, so the interpretation of the form is
relativized. It is vague in order to provoke different interpre-
tations. As mentioned, sudden changes in the "flow" of the
façade plane indicate the positions of certain purposes
within the structure as well as the intensities and characters
of their use. Thus, for example, a sharp staccato on one part
of the façade accentuates a certain side of the building,
while the entrance part is marked by the entire rectangular
surface which, in addition to marking the entrance, also
opens the interior for viewing from the outside. In relation
to the suggestion of the basic form, the mentioned surface is
a kind of erosion - "diversion" on the form and the men-
tioned basic suggestion. The texture and structure of the fa-
cade dose the views in and out of the interior. The ground
floor is completely transparent, while the plots at higher alti-
tudes are treated as leather that only to a certain extent lets
in the view and light. This achieved the tempering of the
inner atmosphere of the building as well as the direction of
the inner views towards the environment.
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PROPOSAL NUMBER 6, AUTHOR’S CODE "13079CA"
EQUAL NON-MONETARY HONORABLE MENTION 



The proposed idea affirms the public space of the basic
level - the ground floor, from where the internal con-
tents of the complex are accessed. The liberated, trans-
parent and fully passable ground floor is an integral part
of the environment, which is a common field of all
members of the local, urban community. The basic cor-
pus of the building is carried on a group of round pillars,
whose arrangement and shape are associated with tree
trunks, and which are used to cultivate the rest of the
plot; in this way, the integration of the basic plane as a
single space is underlined.
This democratic gesture improves the quality of the ex-
perience of the new building and its exploitation on one
level. On the other hand, it is this feature that reduces
the optimal access of the users to the internal contents
of the building; the block of vertical communications
cannot provide sufficient flow of users from the ground
floor to the internal contents in the required unit of
time. The presented assessment especially refers to the
most capacious contents of the complex - the concert
and theater hall, whose peak hours of filling and empty-
ing the premises require a different solution of access
and evacuation. The upper floors form a block, where
the purposed alternate vertically, each in its own sepa-

rate envelope. 
The "house within a house" effect is created, where the
interspaces form attractive volumes, views and ambi-
ences. The space "flows" vertically, inspiring movement
and target scenes. The semi-transparency of the façade
canvas creates attractive visual effects, when looking at
the building, with night scenes of particularly high qual-
ity. The architectural expression of the building is of the
highest rank. Plans for considering the anatomy of the
structure have been formed; level of the façade canvas -
level of the volume of the interior rooms / contents -
level of the interspaces from the core of the building.
Natural and artificial light refracts through these plans
creating valuable scenes. The proposed solution repre-
sents a valuable contribution to the consideration of the
issues of public space of the local and wider community,
the relationship between the internal elements of the
architectural complex and the architectural expression.
Contribution in terms of the grammar of the architec-
tural language is of particular value; the plans of the
structure of the building, with the help of the instru-
ment of transparency, made the experience of the form
complex and open to many subjective interpretations.
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PROPOSAL NUMBER 23, AUTHOR’S CODE „16709HH“
EQUAL NON-MONETARY HONORABLE MENTION

The spatial structure of the complex affirms the public
space and public interest primarily through the solution
of the basic – parterre and the setting of the concert
hall. Access to the hall is via a square, from which you
can follow the events and performances on the main
stage, which is a confirmation of the author's intention
to make the core of the event a public thing, available to
the widest audience. The processing of parterre and its
organization through several levels indicates the men-
tioned thesis about the need for urban spaces to be ac-
cessible to all to the greatest possible extent. The
presence of a water surface in the parterre suggests the
intention to give the base plane, on which the building
is located, a tone of exclusivity. 
The structure is conceived as a vertical volume in an ef-
fort to realize all the attributes of a visual rapper at the
level of the entire city. The mentioned thesis goes in
two directions, so the roof terrace was used for a spa-
cious viewpoint, in addition to the fact that the building

can be seen from a great distance. The concept of a spa-
tial structure tends to realize a series of different se-
quences experienced by the user as he moves through
the interior space of the building. The change of the
closed and the open, the possibility of perceiving differ-
ent views and changing the character of the ambience,
while the structure is "conquered" vertically, build a
kind of spatial experience. The architectural expression
supports the classic notion of a visual rapper; the high
quality of the design of the building improves the over-
all experience of the form. The relative closedness of
the façade deprives it of the possibility of perceiving the
environment, while the same feature gives exclusivity to
the points from which the same environment can be
perceived. The described feature is on the line of com-
posing the spatial experience formed through the se-
quences of movement and use of the interior of the
building and the surrounding space that gravitates to it.
The proposal represents a valuable contribution to the
consideration of the topic of architectural language, vi-
sual benchmark and democracy of public space.



PROPOSAL NUMBER 49, AUTHOR’S CODE "20327YM"
EQUAL NON-MONETARY HONORABLE MENTION
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The basic idea of the proposal is the aspiration to pre-
serve and improve the public green urban space on the
site. The contents of the new building are, almost com-
pletely, underground, while only parts of the entrance
hall are on the ground floor. The location is landscaped
and serves as a park area. The metaphor of Banja Luka
as a "city of greenery" is directly communicated here in
spatial language. 
The plot planned for the new building is not occupied at
ground level, but represents a transit space that repre-
sents a link in the route of pedestrian movements at the
city level. The intended purposes are present on the
plot, but they practically do not occupy it, but leave it
free for public use. This demonstrates a kind of spatial
efficiency, where the building does not take away the
area of the basic plane - ground floor on the site, be-
cause it is a common space of all members of the local
community and everyone can use it indefinitely. All the
contents of the new facility are located underground,
and the main ones, such as the concert hall and the the-
ater, have been treated as independent units for the
purpose of uninterrupted functioning. Access to the fa-
cilities is achieved in several ways, partly through pedes-
trian ramps, which creates special experiences of indoor
environments. Well-placed contents in the structure

and efficient spatial structure, however, leave room for
dilemmas regarding the author's attitude to place the
complete content below ground level; user contact with
the outdoor space is an indispensable value and it could
be "sacrificed" in the case of much more densely built
urban areas, where parks and free areas are far rarer
than in the case of a city such as Banja Luka.
Despite the above stated, the tendency to underline the
stated part of the identity of the place, the notion of the
"green city" with a solution such as this, represents a
value that, on this occasion, the jury of the competition
highly appreciates. The framework of the solution with
the contents below ground level did not prevent the au-
thors from solving the topic of the city viewpoint in a
witty way; the entrance parts of the building, with their
morphology, build four viewpoints – towers, from which
the entire panorama of the city can be seen. The archi-
tectural expression of this solution is at high level. The
visible part of the building is a complex, multifaceted
scene combined with different morphological charac-
ters, materials and shapes. The proposal makes a valu-
able contribution to the consideration of urbanity,
public urban space, the concept of urban viewpointt,
place identity, spatial efficiency and architectural lan-
guage. 
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PROPOSAL NUMBER 64, AUTHOR’S CODE "10330FS"
EQUAL NON-MONETARY HONORABLE MENTION



The concept is based on the synthesis of a group of con-
cepts that include the morphological features of the lo-
cation itself, the symbols of the performative and
dramatic arts, the phenomenon of light, and the aspect
of nature. The result obtained is a well-balanced struc-
ture both in terms of spatial structure and in terms of
design. The new building optimally responds to the re-
quirements of the place with its proportion, architectural
expression and treatment of the given program; it also
treats the topic as a matter of symbols and codes.
The main body of the building is set across a transit
ground floor that connects key approaches to the site.
The internal square thus formed represents the entrance
part of the building through which, and through vertical
communications, users access the first floors. The rela-
tionship between the envelope and the dimensions of
the interior spaces create secondary units, whose ambi-
ence enriches the interior of the building. These are dif-
ferent sizes of the respective ambiences that create
conditions for different forms of use. The morphology of
the building follows modern movements, especially in
the part of the rectilinear surface of the roof plane. The
obtained silhouette is related to the current architectural
language - the roof surface rises in the manner of a
shaped crescendo and turns into a top, building the ac-
cent of the whole composition. The contour of the build-

ing is associated with modern approaches in the field of
urban architecture. The envelope of the structure is
composed of poles-pillars with glass filling; the metric of
the matrix of the mentioned pillars and the glass infill is
balanced and represents a kind of macrotexture that is
the backbone of the architectural expression. The con-
tent of the building is complemented by a roof, covered
with a green floor that forms a viewpoint, a winter gar-
den and an additional common area for various activi-
ties. The new building, with its proportions and
dimensions, as mentioned, represents an ambiguous
code within its environment; it can be typologically clas-
sified into towers, as well as into emphatically - horizon-
tally developed structures. The reason lies precisely in
the composition of the contour - the silhouette that
raises one part of the structure to a greater height, while
the basic body is developed predominantly horizontally.
The elements of the envelope texture, the pillars, sup-
port the vertical visual impression of the development of
the form, while the horizontal dimension of the building
neutralizes it. Such an antinomy of visual impression
contributes to the duality of coding in the applied archi-
tectural language. The proposal represents a valuable
contribution to the consideration of the issue of archi-
tectural expression, visual benchmark and building the
identity of the city in the urban environment.
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PROPOSAL NUMBER 72, AUTHOR’S CODE "27627GG"
EQUAL NON-MONETARY HONORABLE MENTION

A clean and clear solution in its basic idea; simple layout
of the purposes has opened the way to the formation of
an optimally usable structure, where users can easily
navigate. Position of the main contents enables the elim-
ination of negative mutual influences that they would
have during use. The juxtaposition of the halls and the
auditorium opens the space for the formation of a
unique, common hall that serves them all.
Additional contents, such as restaurants and other com-
mon spaces of the complex, form a frame - a spatial
frame of the mentioned hall. In addition, their spatial po-
tential is transferred to the open space of the access
square, so that it is determined by the mentioned frame-
work. The architectural language of the structure is lo-
cated in a broader modern trend with an indication of
retro – expression. Internal purposes are also expressed
in the appearance of the structure in silhouette, shape,
texture and color. The contour of the building clearly

communicates the place and significance of the two
main contents - theaters and concert halls. The raised
"strip" of restaurants and additional spaces for gathering
and living as a background of indoor and outdoor space,
access square, entrance and hall, "floats" above the
ground floor. The height of the described "strip" is suit-
able for the user's stay, its height in relation to the
ground creates conditions for pleasant views of the ac-
cess square and the surroundings of the building. The
theme of the visual benchmark in this case is not
achieved by the morphology, height or silhouette of the
object. The concept set the possibility for the mentioned
task to be realized in the intangible sphere - the sphere
of content that will form a recognizable and significant
place on the map of the city in the mind of the user at
the level of the mental image. The architectural language
and the spatial-compositional composition are at a high
level. The proposal represents a significant contribution
to the consideration of orientability in complex struc-
tures, the determination of spatial elements and the
theme of retro-architectural expression.
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PROPOSAL NUMBER 73, AUTHOR’S CODE "22422ET"
EQUAL NON-MONETARY HONORABLE MENTION



The structure is a centrically organized spatial-form
structure with a core formed from the basic purposes of
the building and a circular hall that surrounds the core.
The roof plane is treated as an additional space of con-
tents complementary to those required by the tender. A
special quality of the proposed solution is the direct
connection of the ground with the roof with a pedes-
trian ramp, which, in addition to the communication
role, also becomes a kind of a viewpoint. 
The circular hall and its derivative - the pedestrian ramp
for the roof are the backbone of the concept in this pro-
posal. At the layout level, the circular hall makes that
the building has, in fact, a façade along its entire
perimeter, which makes sense in a specific case and in a
specific place. Multi-sided approaches at a given loca-
tion increase the spatial comfort and efficiency of the
new building. By placing two basic contents, a theater
and a concert hall, on the opposite sides of the en-
trance halls, a rational spatial scheme was obtained;
scenes and stage techniques are concentrated in the
core of the structure, easily accessible for supply and
maintenance and external logistics. Access to each of
the auditoriums is, therefore, independent, and there-
fore comfortable for the audience and suitable for ori-
entation in the interior. The circular hall connects all the
facilities; its space "flows" and inspires movement from
point to point wherever the user finds a motive to stop,

observe the outer space or use any of the common con-
tents. Architectural and spatial language are at a high
level and are associated with original modern standards,
especially embodied in the matrix of dsitribution of
glass surfaces, ambient use of the pedestrian ramp,
treatment of the silhouette of the structure, vrying the
theme of "free" ground floor, et cetera. A special topic
of this solution is the prominent pedestrian ramp that
connects the ground floor with roof facilities that in-
clude a system of plateaus, terraces, amphitheaters and
green areas. The advantage of organizing art programs
in this space is emphasized, which has the character of
a theater, that spontaneously creats stage spaces in
urban areas of Mediterranean cities. The open surface
created in this way has special qualities in terms of at-
mosphere, and as a whole it represents a viewpoint
with almost countless points from which it is possible to
see the city view. If we add to that the potential of the
ramp in question as a spatially dynamic viewpoint, then
the concept of this proposal is based on the potentials
of perceiving the urban landscape and its characteristic
benchmarks. The proposal represents a valuable contri-
bution to the organization of contents of the complex,
to the use of architectural and spatial language, to the
theme of the viewpoint and the use of the roof plane,
and the consideration of the atmosphere of movement
through the structures horizontally and vertically.
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Gate to culture
Banja Luka Congress Center

02004BL

The mixture of programs for the new cultural complex is an astonishing opportunity to create 
not only a building but an icon of the 21st century evolving city of Banja Luka. 
Instead of creating an isolated object alien to the city, the character of the building is determined 

is key to the success of this strategic vision. Our project aims to create an spectacular covered 

-
stellation of integrated LED lights.
The centre should be a gift for Banja Luka’s citizens. A place where restaurants, commercial 
premises and exhibition spaces merge into an open and inviting infrastructure. We hope that 
local citizens and visitors will come together enjoying the many cultural activities held in the 
building.

Access view to the complex from the Olympic Winners street - The facade is carefully carved to become distinct and dynamic. The large covered square projects like a door to culture.

Access plaza view - An spectacular space with retail and amenities accompanying the accesses to the Center. Atrium lobby - The three levels atrium is the core of the building, where people gather together before and after events in an awe inspiring environment.

New urban square for the city Connection to the park and public events Atrium lobby views to the south
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Banja Luka is a growing city, a city at the intersection of multiple cultures and regions. It sits at the core of the triangle formed by Croatia’s Zagreb, Bosnia and Herzegovina’s 
Sarajevo, and Serbia’s Belgrade, connecting all the cultures and sprits of them and giving an open view of this shining triangle zone. It was this that inspired the architects to 
design a building, not only for Banja Luka, but also for this triangle zone, and as a representation of the world’s people. The building is meant to appear as a warm living room of 
the Banja Luka house, welcoming its all of its many guests. 
Based on this idea of welcoming friends into one’s home, and considering the functions of this cultural center and its many uses, the architects designed this building with a
simple concept embodying three functions: the theater, the concert/congress hall, and the financial center – representing multiple cultures, multiple regions, multiple religions, 
multiple ideas and voices. The design of the triangle roof is representative of Banja Luka, containing and accepting all of its people and voices. You will not see this anywhere else 
in the world but in Banja Luka! 
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Response to site

Pedestrian and V
The western edge of the site, facing the park, was found to be the most ideal to handle the logistics of deliveries, bus parking, and access to and exit from the underground parking. 

In contrast, pedestrian access is prioritized along the north, east and south of the site, in response to the surrounding activities. 

development, and to the east is a commercial development. By prioritizing pedestrian activity along the edges of north to east, the space becomes activated from the existing activities found surrounding the site. 
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Noise

er to mitigate external noise, and with no walls sharing spaces with noisy program activities. 

Spatial arrangement

The plan is arranged so that the services and back-of-house activities are housed along the western edge of the site, freeing up the east for the most public activities. 
activities and performance spaces. On the public south-eastern edge, a raised entrance forecourt is formed by opening up the building mass here, and creating a raised platform, for the grand arrival to theatre and congress/concert. 

site, and maximizing the public face of the complex. Exhibition space is housed above this along the southern edge, and spills over from the congress hall foyer
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Wiew towards the Multipurpose HallWiew towards the Concert HallWiew towards the Theater

               The form of the building takes inspiration from a crystal carved into a rock which is represented metaphorically with the central glass spine adjoined with massive volumes clad in stone. These stone volumes is attempts to use the same 
stone  as used in the construction for the fortress/castle of Banj Luka and attempts to link the building with the past as well as future through its imaginative design.  The sweeping central glass spine flows through the entire building mimicking 
the river that flows within Banja Luka. The glass spine incorporates visitor activities, galleries, congress and theater halls and restaurants. This central spine is connected with adjoining massive volumes accommodating back stage and allied functions.
               All the functions of this central spine are raised to the upper floors thereby freeing space on the ground floor and creating double height space for the cultural alley experience. The visitors can walk freely and experience shopping, cafes, 
exhibitions and access to activities organized in the multifunctional hall. The multifunctional hall incorporates foldable wall partitions for a flexible arrangement of the space. The second floor is the administrative seat for the many programs 
housed in the facility.  The third and fourth floor are levels dedicated for functions of congress center and theater halls; the mezzanine areas for audiences are accessible on the 5th, 6th and 7th floors with other public amenity functions such as 
meeting rooms, lounges and VIP and Media functions. The top floors and the roof are dedicated for specialty restaurants, beer gardens and roof top gardens for nice day retreats and evening parties. 
          The building incorporates inviting urban stairs and podiums from the outside that lead to the different levels of the congress and theater halls on the second and third.
          Spatially the building consolidates the back of the house functions in the center to create shared areas for backstage, rehearsal rooms and performer’ s areas to minimize the spread of functions posed due to a small site.  Careful attention is 
given to the Acoustic and lighting design for this multifunctional Hall and congress center. 
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